Big Billy: 


Perfect Peggy: A Woman’s Duty 


ACT ONE 
SCENE ONE 


(Stage has only a park bench. Black. In the black we hear a man softly 
crying. Light slowly opens on a young male — early twenties, dressed in a 
tuxedo, tie off, collar opened.) 


(head in hands) 


What is the matter with me? Why can’t I do it? God, somebody please 
help me. 


It always starts out like a fairy tale. The best of intentions. When you first 
feel the power of love it is overwhelming. Nothing can destroy the 
euphoric feeling and the ties that are to bind you together. Forever. Til 
death do you part — for good and for bad. Or so they say. 


Like I said — fairytale. And what if it doesn’t work out? They don’t tell 
you what to do then do they? Our parents, teachers, preaccers, rabbis or 
whomever. Nope your on your own. 


I couldn’t wait to be an adult To be in control with all the answers. But 
that’s not true — the older I get the less I know or at least I realize that 
there is so much more that I don’t know. 


Why can’t I commit. I just keep on changing. Everything I want comes to 
me and when it does | let it go. I’m going around in circles, chasing a 
phantom happiness. What am I doing wrong? Am I to deny my feelings? 


(from time to time we hear someone calling out “Billy. Billy. Where are 
you? Someone is searching for him. Pause. He looks up at the audience) 


Oh hello. I didn’t realize I wasn’t alone. Nice day isn’t it. Nice day for a 
white wedding. (he drops his head in a sort of shame.) 


I’m sorry. I don’t like to be seen like this, but I can’t help it. As you can 
probably tell by me attire, I was to be married today. But I couldn’t. And 
the worst of all is I can’t tell you why not. I’m searching for that answer. 


I am ashamed of myself for leaving her at the alter, but what could I do? 
Should I live a lie? Iam such a fool. Time after time the same outcome, 
but I don’t know how to break the cycle. 
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Lost is what I am. And along the way I hurt people. Not intentionally. It is 
a balancing act of being true to oneself and being concerned with the 
feelings of others. A balancing act that I feel I am about to fall from. 


There is not one thing about the girl that I shouldn’t love and commit to. 
She is smart, pretty, ambitious, dedicated. She loves me. I love her... I 
think. So what’s the problem? (pause) 


So what the hell would she want with a guy like me? I know, I know, so if 
she’s all that and I love her them why can’t I marry her? Good question. 
Short answer: I’m a jerk — I guess. I’ve been trying to figure that one out 
for some time now. Ever since I asked her to marry me I’ve been trying to 
figure out how NOT to marry her. Is that twisted or what? I couldn’t take 
back the proposal now could I? (arcastically to himself) 


No, of course not, instead you wait till the wedding day t make a fool of 
yourself inform 200 of your “friends”, family and relatives. (shaking his 
head in shame/embarrassment) 


Faaahck! (silence) 


They say if you want to see what your wife will look like in the future just 
look at your mother-in-law. (first makes a gesture of not bad and then has 
a flash that makes him cringe) 


Or look at your mother’s father to see how much hair you WON’T have as 
an old man. (touches his head with a worried expression.) 


Faaahck! Now those are two very good reasons not only NOT to get 
married but why NOT to grow old and why NOT to have children — for 
their own sake. Live fast and die young — yes indeed! (quick change of 
mood) 


I’m only joking — really deep down inside I’m a joker. I just don’t show it 
much. People usually confuse my free spirit for immaturity. That really 
pisses me off. 


The point being, I guess: if you want to see your future look at your 
family’s past. It probably won’t be that far off. Wedding: debt, mortgage: 
debt, kids: DEBT. All this means is longer hours at work producing no 
extra income. No more me. No more her. Just them! Them, them: 
mortgage, kids, bills. Old wrinkly, saggy, fat and then you die. Faaahck let 
me outta here! (pause) 
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Honestly, being married could probably be fun without kids. I mean really, 
how many couples, with all the love and good intentions end up jumping 
from the frying pan right into the fire? (pause) 


Take my parents for example. George, my father, was fairly tall, good 
looking, black hair and striking blue eyes. Strong and athletic. Potential 
hockey super-star. A good boy — bad boy so my mother said. His genetic 
downfall — French/Irish combo. Loved to spend money and drink. Had big 
plans, big possibilities and BIG problems. (chuckles to himself) 


My mom: blonde, very pretty, slim and very intelligent. Belle of the ball 
with an independent spirit to keep the boys interested and in pursuit. A 
real head turner with a sense of humor to boot. Her ancestry 
British/Scottish. They were the first in the neighborhood to have a color 
television! Now that was something in those days! Her father a 
professional and her mother Miss Belleville 1928. 


What a better match. Opposites attract after all. When they meet it was 
love at first sight. They both admit it — admitted it. A fairy tale... (a ball 
slowly comes rolling on stage and stops at Billy’s feet. Enter a young boy 
of about six years old looking for his bowl. Billy picks up the ball and 
holds it to the young boy) 


Is this your ball? (the boy doesn’t respond) 


It’s ok you can talk to me I’m friendly. (the boy moves toward big Billy to 
take the bal.) 


Hey do I know you? You look familiar. Do you live around here? (the boy 
gives a shy smile. Off stage a mother’s voice shouts: Billy where are you? 
Come now it’s time to go home! Big Billy is looking off stage toward the 
voice. He looks ay young Billy who gives a slight knowing grin then turns 
and runs off stage without taking the ball. As young Billy is running off 
stage big Billy shout) 


Hey wait! That’s my name too! (Big Billy still holding the ball has the 
same slight grin) 


Hey I had a ball just like... (off stage the opposite side another younger 
woman's voice shouts: Billy where are you? Billy!) 


Faaahck! They’re coming to get me! 


LIGHTS CROSS FADE. 


George: 


Peggy: 


George: 


Peggy: 


George: 


Peggy: 


George: 


Peggy: 


George: 


Peggy: 


George: 
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SCENE TWO 


(Big Billy stays on stage but moves off to the side. Peggy and George 
become center stage action. They enter do some Congo Line Dance or 
similar movement like they just came from a party. They are dressed 
1950's all American attire. Atmosphere is very festive and light-hearted. 
George is in blue jeans, white T-shirt with a pack of cigarettes rolled up in 
the sleeve and slicked, Elvis style, hair. Peggy has a nice wholesome, 
innocent summer dress) 


I had a great time tonight. 


Me too. I love dancing. And you, you’re such a good dancer. 


Why thank you mademoiselle. And don’t forget the singer in me. (he 
smiles and pauses. They take in the starry evening.) 


Oh by the way — happy anniversary. 


Anniversary? 


Yeah it’s been one year. One year tonight. 


Really? Already? Wow, time passes when you’ re having fun. I didn’t 
know. 


What do you mean you didn’t know? How could you forget? 


(Playfully) I’m joking. And you know it. 


(Responding in the same manner.) I know. 


(Reaching into his pocket.) I do have something for you. 


Peggy: 


George: 


Peggy: 


George: 


Peggy: 


Peggy: 


George: 
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Oh Yeah? 


(Getting down on one knee.) Miss Margaret Ruth Plumpton would you do 
me, George Herbert Graham, the great honor of being my wife and the 
mother of my children. 


(Shocked and delighted.) George Grahm! Why you... 


(George sings NO ONE by Doc POMUS songs by Johnny Adams) No one 
ever kissed me the way you do, and no one ever told me I love you. No 
one ever cared, no one ever shared all those dreams I dreamed that would 
come true. 


No one ever hurt me the way you do, no one ever broke my heart in two. 
I'll keep on caring my whole life through for no one, no one but you. 


No one ever kissed me the way you do, and no one ever told me I love 
you. No one ever cared, no one ever shared 

All those dreams I dreamed that would come true. No one ever hurt me the 
way you do, No one ever broke my heart in two. I'll keep on caring my 
whole life through for no one, no one but you. 


Look! A falling star. Make a wish! 


(Peggy and George sing: WHEN I FALL IN LOVE (Edward Heyman and 
Victor Young) 


When I fall in love it will be forever or I’l never fall in love. 


In a restless world like this, love is ended before it’s begun, and too many 
moonlight kissed seem to cool in the warmth of the sun. 


When I give my heart it will be completely or I’ll never give my heart. 
(they hug and kiss) 


LIGHTS OUT 


George: 


Peggy: 


George: 


Together: 


Peggy: 


George: 


Together: 


George: 


Peggy: 


Together: 
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SCENE TWO 


(Scene change, Minimalist Kitchen. Downstage is a couch and coffee table 
signaling a small living room. George and Peggy set the stage in a dance 
style to the wedding march. After the stage is set George and Peggy face 
each other as though they are at the alter of a church) 


Do you? 


I do. Do you? 


Ido! 


(turning to the audience) We do! 
(reprise: When I Fall in Love —fast forward speed and more animated) 


In a restless world like this is love is ended before it’s begun. And too 
many moonlight kisses seem to cool in the warmth of the sun. When I give 
my heart it will be completely. 


Or I'll never give my heart. 


Or I'll never give my heart. 


And the moment I can feel that you feel that way too. 


Is when I’ fall in love. 


I’m already in love. 


I’m already in love with you. (exit George) 


Peggy: 


Mary: 


Peggy: 


Mary: 


Peggy: 


Mary: 


Peggy: 


Mary: 


Peggy: 


Mary: 


Peggy: 


Mary: 
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SCENE FOUR 


(It’s sometime in the future. Mary arrives with a couple of bags of 
groceries. She speaks with a slight Scottish accent.) 


Ah mum. Thanks so much. You shouldn’t do this. But we could use them. 
(Peggy hugs her mom) 


Where’s George? 


Oh, don’t ask. He’s working two jobs now just trying to make ends meet. 


Two jobs? When did he start... 


His father lost the business. 


Which means George lost his job? 


Hmmm hmmm. It’s taking a toll on him too. He’s working all the time. 
Tired all the time. He’s even stopped playing hockey. His first love. 


Luv... how are YOU doing? 


I’m fine. You know that. Always smiling. (smiles) 


Is he treating you right? 


Of course he is. He loves me. 


(reaching in her pocket book.) Here take this just to hold you over. 


Peggy: 


Mary: 


Peggy: 


Mary: 


Peggy: 


Mary: 


Peggy: 


Mary: 


Peggy: 


Mary: 


Peggy: 


Mary: 
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Mom I can’t. Not again. You just bought these groceries and George 
would have a fit. 


Hon... just don’t say anything. Now ut it away for a rainy day. Do what 
you're told. (Peggy the ever obedient daughter does what she’s told. They 
hug) Now there’s something I need to tell you. 


(all of a sudden panicked) What’s the matter? You’re not dying are you? 


Peggy don’t be ridiculous. 


What about dad? 


Peggy! (both sitting down at the table) [had some test done on my heart. 
(Peggy gasps) Now stop that. I will be going to Toronto for a small 
operation on my valves. The doctor says it’s completely routine and 
nothing to worry about. A little scaring from when I had rheumatoid fever 
at six and twenty-two. 


(fighting back the tears) Oh my god. What am I going to do? 


You’re going to do what you do every day. Look after you and the kids 
and George and yourself! 


Who is taking you? 


Your father. 


I want to come. 


Peggy, I said it is routine. We'll be right back the same evening. (pulling a 
small sheet of paper from her purse) Here | wrote this last week while I 
was in the doctor’s office. I want you to have it and remember it forever. 


Peggy: 


Mary: 
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(reads it aloud) 


When e’er I gaze on forests tall 

Or far off blue horizons. 

There swells up pride within my heart, 
This is the land I belong in. 

A land where no man bows his head 
No tyrants’ heel can grind us. 


Each man his rights, though rich or poor, 
That Magna Carta gave us. 

Our might rivers, mountain high, 

The rolling prairies, gold with grain 
Stretched wide between two oceans. 

All these are mine! This Canada! 

This treasure I can claim. 

Your pride, like mine, should tell the world, 
I am Canadian. 


Oh mum, it’s beautiful! 


Don’t ever forget it hon... and live it everyday! (they hug.) 


LIGHTS OUT 


Billy: 


Peggy: 


Billy: 


George: 


Peggy: 


Big Billy: 


Peggy: 
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SCENE FIVE 


(Peggy and George are sitting in a modest living room. George just got his 
pay check and it is the weekly routine to reviewing the outstanding bills 
and allocating what little they can to each as to not having any of the 
utilities shut off. Young Billy enters ready to show the hand-made card he 
made his grandmother — who is in the hospital. He excitedly runs to the 
table. Peggy greets him with open arms, while George is apparently 
annoyed with the interruption.) 


I’m done! Here’s my card for Nanny. Are we going to the hospital 
tomorrow so I can give it to her? 


(looking at the card) Oh honey that’s wonderful. I’m sure she’s gonna 
love it. (sensing George’sirritation.) We'll have to wait and see. 


Ahhh... 


Billy! 


I'll call grandpa later to see how’s she feeling. Now go over there and 
play. 


(Peggy exits to make a phone a call. Young Billy attempts to show George 
the card. He barley acknowledges its existence and turns away. While 
Peggy is making the call there is no interactions between George and 
Billy.) 


We were always hungry for his attention — all of us. (Peggy returns) 


Ok then, grandpa says that Nanny is doing good and she should be home 
any day now. Oh, before I forget, can we get a picture of all the kids for 
mum’s bedside. I think she’d like that. You know how important family is 
to her. It won’t cost much. (Peggy makes a mental note to save up her 
pennies. George’s reaction is stressful. Peggy ushers Billy upstairs 
offstage his bedroom) 
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Ralph: 
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(George goes for a mickey of rye whiskey from his pocket and takes a 
swig. The phone rings — George answers. There is a moment of silence.) 
Yup. Hmm hmm. 


(George shouts for Peggy) Yup, she’s right here. No, [ll let you... (Peggy 
enters the room) It’s your father. 


(Billy pokes his head into the room) 
You — go to bed! 


(George hands Peggy the phone and exits the room. Billy sticks his head 
back into the room as he witnesses the phone conversation and Peggy's 
response. Peggy lets out an agonizing shriek of horror and sadness — her 
mother has suddenly died. She clutches the phone receiver to her chest as 
she weeps. George stands at the entrance to the room looking. He takes a 
drink of the whiskey and just stands there. He doesn’t know how to be 
compassionate. Lights black around Peggy but spot slowly dims on her 
alone with this news) 


(Upstage right on a platform a spot slowly illuminates a ghostly figure of 
Ralph. He refers to a notebook that he is known to keep. He is detached 


and unemotional when delivering the news of his wife's death — except 
when it has to do with his emotions.) 


Don’t worry Peggy, I wrote everything down so I could tell you exactly 
what happened. 


What happened? 


Your mother was recuperating fine from the heart by-pass, but had a set 
back. She was allergic to some medication and began hemorrhaging. 
About 5:30pm on the first day her condition worsened. 


But you told me everything was fine! 


(A ghostly figure of Mary appears upstage left on a platform — mirroring 
Ralph’s position.) 
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Peggy: 


Ralph: 


Peggy: 


Ralph: 
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(pleading.) The pain is so bad, please, do something. 


Oh my god! Please do something! 


The pain was so excruciating for her. She began to wretch and vomit. 
(Mary begins to wretch and vomit.) 


They sedated her, so I returned home for the evening. It was very stressful. 


But you... 


I went back to the hospital the next morning after your mother had 
requested the nurse to call me. I arrived around eleven o’clock. Your 
mother had slipped into a coma. I spent the entire day with her, talking to 
her, hoping that she would wake up. Finally, I took a break in the cafeteria 
about 5:00pm. I saw the doctor there. He said that he was afraid there 
might be some brain damage. He told me that the possibility for survival 
was very slim. Being so upset he gave me some medication to calm my 
nerves. I went home and had a good night’s sleep. 


(Mary moans) 
The next day, when I go to the hospital, her condition had worsened still. I 
knew the situation was serious when the head nurse asked me to sign some 


papers and take some of your mother’s personal items. They were all very 
good, the nurses — all very nice and helpful. 


What papers? 


The doctors were rushed in at 7:20pm this evening, and stayed until 
8:10pm, but would not let me in the room. At 8:20pm I was advised by the 
doctor that your mum had passed away. 

(Mary takes her last breath. Light fades to black on Mary) 


Sorry. Good-bye. 
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Sorry? Sorry? Sorry you won’t bring her back. There are only words. 
You... you... you told me she was all right. You told me the whole time 
she was getting better. You...! 


I didn’t want to upset you or the others. 


(infuriated) Why didn’t you call me? Why did you rob me the last chance 
to see her? To tell her how much I loved her? I hate you. I hate you! 


What could you have done? I didn’t want you to see her looking like that. 


Like what? 


I wanted you to remember her for who she used to be. | did it for you. 


(weeping) What have you done to me? You robbed us all! 


(light fades to black on Ralph. The phone drops to the floor. There is a 
strong sense of abandonment and helplessness) 


Muuuuuuuuuummmmmmm! Don’t go! I love you! I need you! 
Nooooooo! Aaaaaaaaahhhhhhhhhh! Don’t goooooo000! How will I 
survive?! 


ALL LIGHTS FADE TO BLACK 


George/Billy: 


(voices in the dark) I don’t know what to do. 


INTERMISSION 
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ACT TWO 
SCENE ONE 


(Afternoon scene. There is a large pile of diapers and laundry on the floor. 
Peggy is sorting through it. She is happy. There is a baby cry: Peggy looks 
left to a bassinette. George enters. He is home for lunch.) 


Hello hon. 


Hey ya babe. (he goes to the bassinette.) How is the little toe-head? 
(goes to the other bassinette.) And the other toe-head. 


Georg... that’s not nice. Remember Billy had more hair than ever we’ve 
seen. (she smiles) 


So what’s for lunch? 


Bangers and mash. 


Oh. (with an expression of “again”’) 


I know we’ve had them everyday, but right now that’s all we can afford. 


That’s ok... really. I like he way you cook them. 


Well, now that you’ve got the raise we will be able to diversify. 


Oooo excuse me “diversity”. Aren’t we reading a little too much? 


Very funny. Later we can have some of your mother’s tortierre pie, 
poutine or even some maple syrup pie. 


Make sure you call her to get the right ingredients. 
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I like it when you come home for lunch. 

Well, [have a little surprise for you. (Peggy is intrigued, she loves 
surprises) 

I have some tickets to a dance. I thought we could go out dancing tonight. 


It’s been a long time since we’ve done something like that. What do you 
say? 


Oh my. I don’t know. Look at me. Jeesh. What about the little ones? Can 
we afford it? Oh, it would be so nice to go out and see the old gang. It’s 
been so long. 


Well come on then and just say yes. Don’t worry about the little ones. 
Let’s think about us tonight. 


I’m so excited. (reflection) Just one thing though — I don’t want you 
getting drunk. I don’t want any drinking and driving or fighting — ok? 


Come on don’t be spollin’ a good moment. Just let’s have a good time. 


(There is an air of doubt. Light fades and rises into a dance hall where 
Peggy and George are slow dancing under a disco ball.) 
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SCENE TWO 


(Morning scene. There is a large pile of diapers and laundry on the floor. 
Peggy is sorting through it. The appearance is that laundry and caring for 


others is all she does. There is also a pile of what appears to be bills on 
the table. There is a baby cry, Peggy looks left. There is another cry, 


Peggy looks right. She turns around and faces the audience, she is VERY 


pregnant. George is cradled on the couch with his back to the audience. 
Peggy speaks to George but there is no response.) 


Honey don’t you think you should be getting up soon? (no response) 


By the way your sister called to invite us over on Sa’rday (Saturday) for a 
swim in the pool. I told her I would check with you first. She also said she 


has some more clothes for the kids. And god knows they could use them. 
(this gets a bad reaction from George. She stops what she is doing) 


Hon, what’s the matter? Maybe we should go see Dr. Empson again? 
Maybe he can give you something Hon? 


Maybe you should shut up and leave me alone. I can’t. 


You need to stop mopin’ around feeling sorry for yourself. 


SONG: Ain’t that a Mother’s Luck. (Peggy folds clothes and dances 
around. 


I got a man that won’t do right 

He stays out too late at night 

Can’t pay the rent, but he sure can buy that wine 
These kids hang on me all the time. 


Ain’t that a mother’s luck 

Ain’t that a mother’s luck 

Ain’t that a mother’s luck 
Sometimes. Sometimes, sometimes I think I’Il give him up 
Ain’t that a mother’s luck. 

I cook, and sew and wash and sleep 
So tired of standin’ on my two feet. 
All the bills are over due 

Come to think of it, Iam too. 

Ain’t that a mother’s luck 

Ain’t that a mother’s luck 
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Ain’t that a mother’s luck. 

Sometimes, sometimes, sometimes | think I'll give him up 
Ain’t that a mother’s luck. 

That man just eats and sleep and plays 

I’m sick and tired of all his ways. 

He never works and he never will 

Too proud to beg and too scared to steal. 

Ain’t that a Mother’s luck. 


FADE TO BLACK 
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SCENE THREE 


(Peggy is sitting in a chair reading a book. Billy runs in. He is frightened.) 
Billy: 


He’s there! He’s there! The boogey-man is downstairs behind the furnace. 
Mum he’s there again! 


Peggy: 
Honey I’ve told you there is no boogey-man. Come on let’s go see once 


and for all. (she takes him by the hand and they exit) 


SNAP TO BLACK 
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SCENE FOUR 


(Spot on George. He sits center stage alone. He is visibly depressed and 
weeping. He has a mickey of rye whiskey in his hand.) 


SONG: Room with a View of the Blues, Lowell Folsom, Wm. P. 
McCord 


I’ve got a room. I’ve got a room with a view. 

I’ve got a room. | said I’ve got a room with a view. And you know I’ve 
got a house full of troubles, 

And I’ve still got this room with a view. 


I ain’t got no pictures on my wall, just the ceiling above my head. I’ve got 
a room. I’ve got a room with a view. 

I’ve got a house full of troubles, 

And a room with a view of the blues. 


These old walls, I said they’re closing in on me. 

These old walls, you know, they’re closing in on me. 
Ain’t no food in the ice box, 

And since | ain’t got no cable, | ain’t got nothing on tv. 


The ceiling is getting low, it’s about to touch the floor. 

And the blues keep knocking, knocking at my door. 

I’ve got a room. I’ve got a room with a view. 

I’ve got a house full of troubles, and a room with a view of the blues. 
Somebody help me. Please. 

Instrumental (while drinking from the bottle) 


Why’s I’m getting blind, I can’t hardly see. 
I don’t know what my baby is trying to do to me. 


I got a room. | got a room with a view. 

I’ve got a room with a view, 

I’ve got a house full of troubles. 

And a room with a view of the blues. 

There ain’t no room to be happy in a room with a view of the blues. 


(George weeps as he sips from the bottle of whiskey) 


SNAP TO BLACK 
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SCENE FIVE 


(Peggy and Billy are sitting quietly. Peggy is reading Billy a bedtime type 
story. Other children are in bed or reference thereof. There is some noise 
off stage. Perhaps head lights signaling George pulling in the driveway. 
Peggy realizes that it is George and knows that he is drunk. It has become 
his weekly routine. George enters. He is extremely drunk, swaggering and 
slurring his words. Peggy tries to hurriedly get Billy out of the room and 
to bed.) 


(drunkenly humorous) \t doesn’t matter. Let ‘im be. (playful mood) 
I don’t get to see my own kids enough. Work, work, work, work. That’s 
all seem to do these days. Work and pay the bills. Pay the bills and work. 


There’s got to be more to life than this — like fun! 


(he starts rough housing with Billy. Peggy is apprehensively protective yet 
silent) 


Come on now you’ve got to be a man and know how to take care of 
yourself. 


(George pretends to fight with Billy — but Billy doesn’t respond 
accordingly) 


What the hell is the matter with this kid? 


There’s nothing the matter with him. He’s just not the fighting type. Don’t 
force him. 


He’ll learn how to be a man or I'll beat it into him! I swear to god! A man 
works his whole goddamn life to support his family and... 


Georg... don’t be like that. 


You shut up you! I swear you’re making a sissy outta this kid! (to Billy) 
You don’t want to be a sissy do you now boy? (Billy shakes his head in 
agreement) 


So you’re having bad dreams huh? Well don’t worry you’re ol’ man will 
protect ya. And when I’m old you can protect me. Whatta ya say ta that? 
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(Billy nods in agreement. George pulls Billy on his lap) 


So how much money did you spend tonight? 


(apparently very annoyed by this question) Why do you always have to 
spoil the mood? Can’t you see I’m trying to spend a bit of time with my 
son and make him into a man? 


(to Billy) 


Do you see what women do? They spoil the time that men spend together. 
They just can’t keep their fucking mouths shut when it is good for them. 


Once in the morning and once at night whether they need it or not. That’s 
what my father always used to say. 


There are bills to be paid you know. 


(semi-passing out) Ok, ok. Tell ya what? I’m always the bad guy, I know. 
So let’s do this. If you can guess how much money is in my wallet you can 
have it all to pay the bills — right now? Is that fair or what? 


(pretending to guess.) One hundred and twenty-five dollars. 


(George doesn’t know how much is in his own wallet. He assumes that 
Peggy is wrong, but his guilt makes him think that she is trying to ridicule 
him for spending money that should have gone to bills went to his 
drinking. Billy is excited. He believes this is a real game. His nose is 
practically in the wallet.) 


(he lays the bills out on the table beside the stack of bills to be paid) 


Well, here’s a five And another five. Oooops, and there’s three tens. Oh ha 
ha and what’s this? A couple of twenties? Why you sneaky little devils? 


(searching through the side pockets of his wallet) 


Here’s another five hiding away. This guy doesn’t like to be spent — I 
don’t think. (he chuckles to himself) Oh another twenty. 
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George: 


Peggy: 


George: 


Peggy: 


George: 


Peggy: 


Perfect Peggy: A Woman’s Duty 


(Peggy drops a pillow that she is holding. She bends down to pick it up. 
As she bends down to pick it up, George takes some money out from the 
wallet and hides it under his armpit. Billy witnesses him cheating. As the 
game comes to an end George becomes arrogant and mean.) 

Et voila... here we go one hundred and five dollars. So there. Perfect 
Peggy is wrong again. She loves to pretend she is always right but she is 
always wrong. Not so perfect as we think we are? 

(Out of excitement Billy tries to signal to Peggy about the money under 
George's armpit. George notices what Billy is doing. There is a sudden 


silence and all movement stops abruptly. Billy suddenly realizes George is 
looking at him. A dark cloud comes over the room.) 


Why you little bastard! 


George! 

(As George grabs for Billy the money falls from his armpit onto the floor. 
Peggy notices the money. This all happens very quickly. George raises his 
hand to strike Billy. Billy urinates and begins to cry. Peggy runs between 
George and Billy.) 


George! He’s only nine years old. He didn’t know. 


God damn sissy! No good brat! GO TO YOUR ROOM — NOW! 


(Billy is so afraid he can’t move. George raises his hand to strike Peggy) 


Please George I’ve asked you not in front of the kids. 


(George attempts to grab Billy from Peggy's arms. There is a bit of a 
struggle when George then grabs Peggy by the hair dragging her. She lets 
go of Billy) 


You fucking bitch. 


(sobbing and pleading for mercy) 


Please George I’m begging you. 
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George: 


Perfect Peggy: A Woman’s Duty 


Shut up! You can never leave things well alone — can you? You thing 
you’re so perfect. You think you have everybody fooled. The perfect 
mother — the perfect wife. What a fucking joke! Bullshit is what it is. This 
life I live — bullshit! 


(George bangs her head on the floor several times. A brief struggle allows 
her to crawl a foot away. He grabs her and lays on top of her force kissing 
her) 


Lay still god damn it! 


(so much energy has been expelled George finally rolls over and passes 
out. Peggy is frantic, insane with inner rage: his rage has now become her 
rage. She crawls over to an end table and grabs a figurine off the table — 
the last gift her mother gave her. 


She holds it high over her head as she is about to beat George’s brains in. 
Before she can do this she comes to her senses because of Billy’s crying. 
She stops. She also realizes the significance of the lamp. She very 
carefully places the figurine back on the table. 


Peggy is emotionally and physically exhausted. She attempts to regain 
what dignity remains. She aimlessly walks around the room picking up 
and organizing the room.) 


Peggy sings What’s A Woman by Dani Klein, Vaya Con Dios 


What’s a woman when a man, 

Don’t stand by her side? 

What’s a woman when a man, 

Has secrets to hide? 

She’ll be weak. She’ll be strong. Struggle for so long. 
What’s a woman when a man? 


What’s a man without a woman? 

Don’t go by the rule. 

What’s a woman when a man? 

What’s a man without a woman? 

Makes her feel like a fool. 

When right turns to wrong. 

She will try to hold on to the ghosts of the past, 

When love was to last. 

Dreams from the past faded so fast. 

All alone in the dark, I swear, I’ll never mislead her again. 
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Big Billy: 


Perfect Peggy: A Woman’s Duty 


All those dreams from the past, faded so fast. 
Ghosts of the past, when love was to last. 
All alone in the dark, I swear, cross my heart — never again. 


Cross my heart never again. 
Never again 

Cross your heart. 

No, no never again. 


What’s a man without a woman? 
A woman without a man? 


(Peggy ends up with Billy in her arms as they soothe each other on the 


floor in front of the couch. Light comes up on Big Billy) 


When right turns to wrong... ghosts of the past. 


(Billy moves over and sits on the couch with Peggy and little Billy at his 


feet) 


When right turns to wrong... ghosts of the past. 


Ghosts of the past. The reality of the situation: eight kids aged ten to a 
couple of months. Reality was no money — just an old plastic wallet with a 
few pennies. My god there was only open fields, lined dirt roads 

spotted with pot-holes. No such thing as 911 or homes for battered women 
or abused children. Shit — nobody talked about it even if they knew 
something was going on. 


Women and children just toughed it out. True and loyal to the sanctity of 
marriage she was. Running away wasn’t an option — what would happen 
to the kids? It was her job to make it right — fix it. 


Reality is — his father abused his mother, and his grand-father abused his grand-mother. 
Alcoholism and addiction to prescribed drugs didn’t help either. 


Reality is it is still happening today. Perhaps in your house — perhaps in your neighbor’s 
house. What are you going to do about it? 


(A woman’s voice shouts: Billy! Off stage.) Well the cycle ends here — I won’t be part of 


it! 


(Big Billy, Peggy and little Billy get up and exit off stage. LIGHTS SNAP OUT) 


END 
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